


DESIGNER BIO

Imalka Tharuni is a developing fashion designer with a:strong
interest in emotional storytelling, textile craft, and contemporary
womenswear. Her design practice explores personal experiences,

transformation, healing, and identity through fabric, silhouette,

colour, and surface detalil.

Her current collection, Metamarphosis, is inspired by the
journey from chrysalis to butterfly aRd reflects emotional growth,
protection, struggle, and release. Thh@ygh batik, draping, layered
forms, and feminine eveningwear silh@ejgt_es, she aims to create
garments that feel meaningful, delic@fs;‘;a\nd powerful.

Imalka's work is influenced by Sri Lankan ¢ Qt handcrafted
textiles, and the emotional connection betweef @lothing and the

wearer. Her design direction focuses on aui;hep ity, conscious
craftsmanship, and creating fashion that tells personal story.
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E-mail : imalkatharuni24@gmail.com
Contact: 078 287 0261




;’BRANDING STATEMENT

forms, batik-inspired textile surfaces, translucent layers, and flowing fabrics such as crepe, silk chiff N
and tulle. &

LUMENE
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My design ,_f‘?Combmes modern femininity with emotional storytelling. | am n_m&ereﬁtfd in the way fabric
can hold fee INg, movement,.memory, and identity. Rather than creating gar% y for decoration,
| aim to design pieces that communicate inner strength, vulnerability, and self ss My work often
uses contrast: softness and structure, darkness and light, fragility and power, stlllness a /vement

What makes W(y practice distinct is the combination of concept, craft, and surface. | use batik-inspired \
textures, butterfly symbolism, and layered fabric manipulation to create garments that feel expressive
and refined. As an emerging designer, my goal is to build a contemporary womenswear identity that
celebrates emotional authenticity, conscious craftsmanship, and quiet feminine power.
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METAMORPHOSIS

REBIRTH

What was once t|ght1'ysbound,thoughfs ears,
3 layer oszence‘aeel&gway,hke a\d 00 -
extures form where old scars OIICQIIM of oHaa

nd unfolds ; raw, fluid €Es4e earn ore athe _‘.,I B
! darkness it ererges transluchRa e, draped.if tley
— " |

, e fqu|et folds of the mind, a ston;m tg§

CONCEPT & INSPIRATION



CUSTOMER PROFILE

Age 1 33
Loeation: London
Profession: Model and mental wellness advocate

. For the woman who dresses her mind as beautifully as her body

Income: Upper middle to luxury tier
Lifestyle: Attends art events, design
exhibitions, cocktail receptions,
intimate gatherings, and conte
fashion shows. Values emotional
depth, craftsmanship, and
individuality.

The Evolving Woman ‘ Feminine strength

Fluid confidence
Understated powe < | Adwoa
Intelligent sensua i’ . » Aboa

Transformative

. he repre
Reflective ealing, and
Conscious

Elegant

Poetic



FABRIC BOARD & COLOR STORY

COTTON CREPE MATERIALS

SILK/ SILK CHIFFON
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TEXTILE IDEA DEVELOPMENTS
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DESIGN DEVELOPMENTS

’LQOK 01 Front view of the
started with the sketch fual garment

ﬁ" crepe febac

e

sewing the toll o 1
Jacket was the
but somehow i+
than T thongh

the layered draped sleeve
siguifies the cocoon shape.
-_— o

Back view

outand sew panels. Ao
T ttached o a box T Nave sew o

he +@x+wc W

of ,-&-’4_-‘\ M battik.

i used shades of brown
to evhance the my concept

and inspiration. Dark +o light
thewme Istarted showivg becanse
of that nicely.

" came ont as T planne

‘ _} ' M So T decided +o cha




when sewing the actual
draped skirt T managed +o fix

the problem. The issue happened
when sewivg the layers.

LOOK 02

mET

apped around
‘ sed a draped 4
W9 the constructed

the toil of 4’\/113/9_ :
turved out oreats

counldu’t didw't fit to+he:
manneduin o3

’ i ’ . -
T used a swap but-to
keep the wrapped fa

These &I@Jmcdmlol@ leg ,’ s
cuffs are attached
on the l@@@m@‘ Y

Front view . ‘
Side view



T wasw't happy with how
the skirt came like, so T
decided +o chavge i+,
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LOOK 03
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wh

}Worw i+ looks

skirt)
\ el

ckirt af , he changes 4
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-
ille collar shows the

breaking and comin
rom the coccoon.

L { Back view of the final @a"

N i
ack view of the foil (f

i
After sketch comes to life
this desigu has lots of changes
+o do

Front view 4



LOOK 04 There was an issue v the back
of the pant. The width of the
lace up pavel had to reduced.
Otherwise it couldn'+ be tied up
with the cord. N

—

ack of the attache
el that looks like
a butterfly wing. the

scallop hem enhances
he butterfly effect.

the flared part of the
pant is bit bigger than
toil.

Frout view



There was a issue in the front fie up \
of the dress. i conldw'+ tie i+ because '
front panels was too
it in the pattern and
fixed in immfival gar

58

LOOK 05

The pant didn’t cal

| wanted . it's bees

wrong falric for ISR
e

» RS

prrel pants are the vew
rend these days. and T
personally like it. So T used
linen and i+ came ot the way
T really wanted. iy

The +raiv of +his dress is too lona,.
so i reduced it in the actual garment



This dress was fully dove
by draping. this is the fing
piece of my collection. T+
shows the releasing ont
of from very dark place in

e - . the life. T+ meavs the
(g0 e - - butterfly is finally came ou
- ' from the chrysalis. '
o~ _ ¢ "'

Pack view

Side views




RANGE PLAN




LINE UP



LINE UP




_LOOK 01




LOOK 02



LOOK 03
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LOOK 04
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